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Abstract: Silalahi Ulos weaving, a distinctive cultural tradition in Silahisabungan District, Dairi Re-

gency, North Sumatra, Indonesia, serves as a vibrant thread connecting the past and the present. 

This research delves into the rich cultural tapestry woven by the Batak Toba community, exploring 

the intricate patterns, motifs, and designs that adorn Silalahi Ulos textiles and their profound cul-

tural significance. The study investigates the origins and historical development of Silalahi Ulos 

weaving, tracing its evolution from a traditional craft to an emblem of cultural identity. The research 

also highlights the rituals, ceremonies, and life events where Silalahi Ulos textiles play a pivotal role, 

symbolizing blessings, protection, and unity. The patterns and motifs found in these textiles, such 

as the Gorga, Naga, and Sigale-gale, convey deep spiritual and cultural meanings, serving as a 

bridge between the earthly and spiritual realms. This research further explores the challenges and 

threats faced by Silalahi Ulos weaving, including urbanization, changing lifestyles, and economic 

pressures. However, it underscores the resilience of the Batak Toba community in safeguarding 

their cultural heritage. Efforts to preserve, promote, and study Silalahi Ulos weaving encompass 

cultural education, economic sustainability through fair trade, intellectual property protection, in-

terdisciplinary research, and community engagement. The conclusion reflects the commitment to 

preserving this unique cultural heritage, ensuring that Silalahi Ulos weaving remains a vibrant em-

blem of cultural pride and an enduring thread that weaves the cultural tapestry of Silahisabungan 

District, Dairi Regency, and Indonesia as a whole. 

Keywords: Silalahi Ulos weaving; Batak Toba textiles; Cultural heritage; North Sumatra; Traditional 

weaving 

 

1. Introduction 

The Silahisabungan District, located in the Dairi Regency of North Sumatra, Indone-

sia, is a region rich in cultural heritage, with a deep-rooted tradition of textile weaving 

known as "Silalahi Ulos." This textile weaving holds profound significance within the lo-

cal culture, serving as a testament to the historical, social, and artistic tapestry of the re-

gion(Deacon & Calvin, 2014). Silalahi Ulos weaving is more than just a craft; it is a cultural 

attribute that embodies the identity and values of the indigenous communities residing 

in this part of Indonesia. Silalahi Ulos weaving, with its intricate patterns, vibrant colors, 

and profound symbolism, stands as a defining cultural attribute that has been cherished 

for generations by the Batak Toba people who call this district home. 

The art of Silalahi Ulos weaving has been passed down through generations, with 

techniques and designs that reflect the customs, beliefs, and stories of the local Batak Toba 

people(Sherman, 1982). These textiles, characterized by intricate patterns, vibrant colors, 

and intricate symbolism, are used in a variety of rituals, ceremonies, and everyday 

life(Leach, 1976). They are not just decorative; they are a means of communication, con-

veying messages about an individual's status, identity, and life events(Carbaugh, 1996). 

The rich tapestry of Silalahi Ulos weaving, deeply rooted in the social, spiritual, and 

historical heritage of the local community, encapsulates a story that transcends time. It is 
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a story of identity, symbolism, resilience, and artistic expression that embodies the very 

essence of the Batak Toba culture(Byl, 2006). In a world marked by globalization, rapid 

modernization, and cultural homogenization, the preservation and understanding of cul-

tural attributes like Silalahi Ulos weaving are of paramount significance.  

By peering through the intricate patterns of Silalahi Ulos weaving, we can unveil a 

world where each thread and motif tells a story, where each color carries a meaning, and 

where each textile is a living document of the Batak Toba people's cultural heritage. 

Through this research, we intend to shine a light on the multifaceted significance of Sila-

lahi Ulos weaving in the Silahisabungan District and to explore the various dimensions of 

its cultural and historical relevance. 

This journey of exploration will lead us into the world of traditional weaving tech-

niques, patterns, and motifs(Guss, 1989). It will take us into the homes and hearts of the 

artisans and communities who have safeguarded this craft for generations(Herzfeld, 

2004). It will also illuminate the challenges and opportunities faced by Silalahi Ulos weav-

ing in the modern era(Maxwell, 2012). 

Despite its cultural significance, Silalahi Ulos weaving faces challenges in the modern 

world(Maxwell, 2012). The traditional knowledge and skills associated with this art form 

are at risk of being lost as younger generations pursue alternative livelihoods(Coombe, 

2001)(Ibnouf, 2012). Additionally, economic pressures and globalization have brought 

changes in the production and marketing of these textiles, potentially diluting their cul-

tural authenticity(Hyde, 2006). 

To address these challenges and to preserve the unique heritage of Silahisabungan 

District, there is a need for in-depth research and documentation of Silalahi Ulos weaving. 

This research aims to delve into the history, techniques, cultural significance, and contem-

porary relevance of Silalahi Ulos weaving in the region. By doing so, it can shed light on 

the role of this cultural attribute in the lives of local communities and offer insights into 

potential strategies for its preservation and promotion(Kozymka, 2014). 

This research seeks to explore and celebrate the intricate art of Silalahi Ulos weaving 

and its role as a cultural attribute, all while emphasizing its importance in maintaining the 

cultural identity and heritage of Silahisabungan District. By conducting this study, we 

hope to contribute to the broader discourse on the preservation of cultural traditions and 

ensure that this remarkable art form remains a vibrant part of the cultural tapestry of the 

region for future generations. 

2. Materials and Methods 

2.1 Existing Literature and Related Studies 

Here is a discussion of the relevant existing literature and research areas: 

Silalahi Ulos Weaving Traditions: Silalahi Ulos weaving is a distinct textile tradition 

among the Batak Toba people in North Sumatra(Steenbrink & Aritonang, 2008). Existing 

research may delve into the history, techniques, and motifs used in Silalahi Ulos weaving, 

providing insight into its evolution and significance. 

Cultural Significance and Symbolism: Research may explore the cultural and sym-

bolic significance of Silalahi Ulos textiles. Scholars might have conducted studies on the 

meanings of specific patterns, colors, and designs in the context of Batak culture and its 

various rituals and ceremonies(Swidler, 1986). 

Traditional Weaving Techniques: Literature and research may detail the traditional 

weaving techniques and processes used in Silalahi Ulos production, offering insights into 

the craftsmanship and skills required for this art form(Maxwell, 2012). 

Historical and Anthropological Context: Studies may provide historical and anthro-

pological context, connecting Silalahi Ulos weaving to broader cultural and historical nar-

ratives, including its role in trade networks, religious beliefs, and social structures(Stock-

ing, 1982). 

Preservation and Revitalization Efforts: Existing work might discuss initiatives and 

strategies for the preservation and revitalization of Silalahi Ulos weaving, addressing the 
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challenges faced by local communities in maintaining this cultural tradition(Hurley, 

2010)(Ryberg-Webster & Kinahan, 2014). 

Economic and Social Impact: Research may explore the economic and social impact 

of Silalahi Ulos weaving on local communities, particularly in terms of livelihoods, gender 

roles, and the local economy(Mathieson & Wall, 1982). 

Museum Exhibitions and Collections: Museums often curate exhibitions featuring Si-

lalahi Ulos textiles. These exhibitions may be accompanied by catalog publications and 

research on the history and significance of these textiles(Geoghegan, 2010). 

Government Reports and Cultural Documentation: Reports and documents pub-

lished by government bodies and non-governmental organizations related to cultural 

preservation and documentation efforts in North Sumatra might provide insight into local 

initiatives and challenges(Milloy, 2017). 

To find specific studies and literature on Silalahi Ulos weaving and the cultural attrib-

utes of the region, I recommend conducting searches on academic databases, consulting 

with experts in Indonesian cultural studies or anthropology, and accessing local institu-

tions and libraries in North Sumatra. 

Ethnographic Studies and Fieldwork: Ethnographic research often forms the basis for 

understanding Silalahi Ulos weaving. Researchers may have conducted fieldwork in the 

Silahisabungan District, living among the local communities to document the weaving 

techniques, cultural significance, and social aspects of this tradition(Coffey, 1999)(Amit, 

2003). 

Cultural Significance and Symbolism: Studies in this category explore the deep cul-

tural significance and symbolism associated with Silalahi Ulos weaving. These works 

delve into the meanings of specific patterns, colors, and designs in the textiles and how 

they relate to identity, rituals, and traditions(Swidler, 1986). 

Historical Context: Historical research may focus on the evolution of Silalahi Ulos 

weaving, tracing its roots, development, and historical role in the cultural landscape of 

the region. These studies can provide insights into how the tradition has changed over 

time(Maxwell, 2012). 

Textile Studies: Textile scholars may examine Silalahi Ulos weaving from a technical 

perspective(Baez, 2019). This includes analyzing the materials used, weaving techniques, 

dyes, and the conservation of these textiles to preserve cultural heritage. 

Cultural Preservation Efforts: Research may investigate efforts to preserve and revi-

talize Silalahi Ulos weaving and other cultural attributes in the Silahisabungan District. 

This could include government programs, community initiatives, and collaborations with 

non-profit organizations(Person, 2005). 

Comparative Studies: Some studies may compare Silalahi Ulos weaving with other 

traditional weaving practices, either within Indonesia or with similar traditions from dif-

ferent parts of the world(Maxwell, 2012). These comparisons can help highlight the 

uniqueness and significance of Silalahi Ulos. 

Art and Aesthetics: Literature in this area may discuss the artistic aspects of Silalahi 

Ulos weaving, examining the aesthetics, artistic evolution, and influence of these textiles 

on contemporary art in the region(Maxwell, 2012). 

Economic and Socio-cultural Impact: Researchers may explore the economic and so-

cio-cultural impact of Silalahi Ulos weaving on local communities(Kelamor, 2018). These 

studies could address questions of livelihood, gender roles, and the weaving industry's 

role in the local economy. 

Oral Histories and Indigenous Knowledge: Accessing oral histories and indigenous 

knowledge is another way to understand Silalahi Ulos weaving. Local weavers and com-

munity members may share their stories, techniques, and cultural practices related to this 

tradition(Hereniko, 2000). 

2.2 Silalahi Ulos Weaving 

Silalahi Ulos weaving is a traditional textile art form that originates from the Batak 

Toba people, an indigenous group in North Sumatra, Indonesia. The term "Ulos" refers to 

the traditional woven textiles, and "Silalahi" is a prominent Batak clan associated with the 
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preservation and promotion of this weaving tradition(Baez, 2019). Silalahi Ulos weaving 

is a significant cultural practice among the Batak Toba, and the textiles created are not just 

pieces of cloth but symbolic expressions of their identity, heritage, and beliefs(Maxwell, 

2012). 

The historical development of Silalahi Ulos weaving is a fascinating journey that 

spans centuries, reflecting the cultural resilience and adaptability of the Batak Toba peo-

ple. Silalahi Ulos weaving is a traditional textile art form originating from the Batak Toba 

community in North Sumatra, Indonesia. The name "Ulos" refers to the traditional woven 

textiles, and "Silalahi" is associated with a prominent Batak clan known for its role in pre-

serving and promoting this weaving tradition(Jiniputri et al., 2021). 

Silalahi Ulos weaving, an intricate and vibrant textile art form originating from the 

Batak Toba people of North Sumatra, Indonesia, weaves more than just threads of fabric; 

it intertwines centuries of tradition, cultural identity, and symbolism into every 

piece(Harlow & Nosch, 2014). This weaving tradition, often referred to simply as "Ulos," 

is a profound expression of the Batak Toba's cultural heritage, encompassing intricate de-

signs, vivid colors, and layered meanings(M. A. Myers, 1982).  

Silalahi Ulos weaving is deeply rooted in the history of the Batak Toba people. Its 

origins can be traced back to ancient times, long before the arrival of colonial powers in 

Indonesia(Angerler, 2016). The craft was not only a practical necessity for clothing but 

also a canvas for cultural expression(Risatti, 2009). The designs and motifs woven into the 

fabric told stories of the community, their beliefs, and their connection to the land. Over 

generations, these weavings evolved and became a defining feature of Batak Toba culture. 

At the heart of Silalahi Ulos weaving lies its cultural significance. Ulos textiles are 

more than mere fabrics; they are repositories of tradition and symbolism. They are essen-

tial in various life events, from birth to death. During weddings, Ulos textiles are pre-

sented as part of the bride's dowry, symbolizing the coming together of two families. In 

funerals, they wrap the deceased, guiding them into the afterlife. Ulos textiles also play a 

crucial role in rituals and ceremonies, where they communicate messages of prosperity, 

protection, and unity. 

The hallmark of Silalahi Ulos textiles is their intricate designs and vivid colors. Every 

pattern and motif carries profound symbolism. For example, the "Gorga" motif, a common 

design in Ulos textiles, represents the connection between the human and spiritual realms. 

The use of red symbolizes joy and celebration, while black is associated with mourning 

and grief. These textiles serve as a visual language through which the Batak Toba people 

communicate their cultural identity and express their beliefs(M. A. Myers, 1982). 

The creation of Silalahi Ulos textiles is an art that has been passed down through gen-

erations, predominantly from mother to daughter. Skilled artisans, often women, invest 

countless hours meticulously weaving these fabrics. The craftsmanship requires great at-

tention to detail, with weavers using traditional wooden looms. This process involves not 

only precision but also a deep connection to the cultural heritage. 

In the face of modernization and globalization, Silalahi Ulos weaving has not lost its 

significance. While the context has evolved, with Ulos textiles now being used as cultural 

expressions and markers of identity, they remain central to the Batak Toba way of life. 

Moreover, there has been a resurgence of interest in preserving and revitalizing this tra-

dition, with numerous initiatives aimed at supporting local weavers and ensuring the con-

tinued existence of Silalahi Ulos weaving(Baez, 2019). 

Silalahi Ulos weaving is more than just a craft; it is a cultural treasure that encapsu-

lates the history, identity, and spirituality of the Batak Toba people. These textiles, with 

their intricate patterns and profound symbolism, are not only a testament to the past but 

also a vibrant and enduring expression of cultural identity in the present. Silalahi Ulos 

weaving stands as a testament to the enduring power of tradition and the deep signifi-

cance of cultural heritage in our interconnected world. 

2.3 Cultural Attributes 

Cultural attributes are the distinctive characteristics, elements, and features that de-

fine and express the identity of a particular culture or community(Ferdman, 1990). These 
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attributes encompass various aspects of a culture's way of life, including its values, tradi-

tions, customs, beliefs, artistic expressions, language, and social norms. They play a sig-

nificant role in shaping a culture's unique identity and are often passed down from one 

generation to the next(Pollock et al., 2010). They are the heritage of a community, carrying 

the history and values that define its identity. These attributes are the essence of what 

makes one culture distinct from another and are instrumental in shaping the way people 

within that culture interact, perceive the world, and celebrate their commonality.  

Cultural attributes encompass a vast array of elements that together form the cultural 

identity of a community(Boyacigiller et al., 2004). At the core of these attributes are values 

and beliefs that guide moral decisions, ethical principles, and worldviews. These values 

often find expression in the traditions, rituals, and ceremonies that mark significant life 

events. Each culture's unique language, dialects, idioms, and even non-verbal communi-

cation styles provide the keys to unlock its distinct perspective on life. 

Artistic expressions such as visual arts, music, dance, and literature are vital cultural 

attributes, painting a vivid canvas of stories, symbolism, and aesthetics unique to each 

culture(F. R. Myers, 2002). From the intricate patterns of a Persian rug to the rhythmic 

beats of a Brazilian samba, these artistic forms are vehicles of cultural preservation and 

expression, transcending language barriers to convey the depth of human emotion and 

experience. 

The cuisine and culinary traditions of a culture are yet another cultural attribute that 

tantalizes the senses. Traditional dishes, preparation methods, and dietary preferences 

reveal a culture's history, environment, and creativity. Similarly, clothing and attire are 

symbolic representations of cultural identity. These garments often carry specific designs, 

materials, and symbols that hold profound significance. 

The architectural styles and design elements of buildings, homes, and public spaces 

are reflective of a culture's values, history, and aesthetic preferences. From the grandeur 

of European Gothic cathedrals to the simplicity of Japanese Zen gardens, architectural 

attributes are visual testaments to the societies that built them. 

Social norms and etiquette dictate behavior and interpersonal interactions within a 

culture. Manners, customs, and behavior expectations vary widely, from the handshake 

as a gesture of respect in Western cultures to the bow in Japan. These attributes govern 

relationships, ensuring harmony and understanding within the culture. 

Cultural attributes are closely tied to a culture's historical heritage. This heritage in-

cludes historical artifacts, archaeological sites, and the preservation of records and texts. 

These attributes not only anchor a community in its past but also influence its present and 

future, fostering a sense of continuity and belonging. 

Cultural attributes are not static. They evolve and adapt over time, influenced by in-

teractions with other cultures, changing circumstances, and technological advancements. 

As societies grow and merge, these attributes can shift while retaining their core essence, 

showcasing the resilience and adaptability of cultures. 

Cultural attributes are the guardians of cultural identity, fostering diversity and pro-

moting the understanding and appreciation of the myriad cultures that coexist in our 

globalized world. They are the repositories of history, beliefs, and values, painting a rich 

tapestry of human experience and expression. Embracing and celebrating cultural attrib-

utes leads to a deeper connection with our fellow humans and a greater appreciation for 

the beauty of our shared world. 

2.4 Silahisabungan District, Dairi Regency  

Silahisabungan District is a captivating and culturally rich region nestled within Dairi 

Regency in North Sumatra, Indonesia. Silahisabungan District and Dairi Regency, nestled 

within the lush landscapes of North Sumatra, Indonesia, are regions brimming with his-

torical depth and a cultural tapestry that traces its roots back centuries. This district is a 

hidden gem, characterized by its stunning natural landscapes and a vibrant cultural tap-

estry(Phipps et al., 2004). Its uniqueness lies in the fact that it is home to the Batak Toba 

people, a prominent indigenous group with distinctive customs, traditions, and a deep-
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rooted cultural heritage. Silahisabungan District offers a glimpse into the heart of Batak 

Toba culture and provides a gateway to explore the broader wonders of North Sumatra.  

The history of this area is intrinsically interwoven with the traditions, customs, and 

beliefs of the indigenous Batak Toba people(Lando, 1979). The history of Silahisabungan 

District and Dairi Regency finds its origins in pre-colonial times. The Batak Toba people, 

one of the sub-groups of the Batak ethnic community, have been the dominant inhabitants 

of the region for generations. Their heritage is marked by a profound connection to the 

land, a rich oral tradition of storytelling, and unique cultural practices(Silverman & 

Ruggles, 2007). The Batak Toba people are known for their deep-rooted sense of identity, 

and this identity finds expression through their distinctive cultural attributes. These at-

tributes encompass a wide range of traditions, including Silalahi Ulos weaving, traditional 

ceremonies, music, dance, and architectural styles, all of which serve as vessels for cultural 

expression. 

In the 19th century, the Dutch colonial powers made their presence felt in North Su-

matra, including Silahisabungan District and Dairi Regency. This era saw the introduction 

of Dutch rule and Western influences, which left an indelible mark on the region's cultural 

landscape. Christianity was introduced, and the Batak Toba people began to embrace this 

religion, leading to a gradual transformation of their traditional beliefs and practices. This 

period was marked by cultural exchanges and a blending of indigenous and colonial in-

fluences. Silahisabungan District and Dairi Regency bear witness to the resilience of Batak 

Toba cultural traditions. Central to these traditions are vibrant ceremonies and rituals, 

each with its unique significance(Imber-Black & Roberts, 1998). These include weddings, 

where Silalahi Ulos textiles are presented as part of the dowry, and funerals, where these 

textiles are used to honor the deceased. Artistic expressions such as the Sigale-gale puppet 

dance and the Tor Tor dance are distinctive elements of the Batak Toba cultural repertoire. 

These forms of art convey the spirits and energies of the culture and are integral to various 

life events and festivals. 

The district's cultural significance is most prominently embodied in the traditions and 

practices of the Batak Toba people. These traditions are a testament to the resilience and 

continuity of the Batak Toba way of life, shaped by a history that predates Dutch colonial 

influence in Indonesia. The Batak Toba culture is a tapestry of intricate Ulos textiles, ex-

pressive dances, and elaborate ceremonies that celebrate life events and pay homage to 

their ancestral spirits. 

Silahisabungan District is also renowned for its lush landscapes, encompassing 

mountains, forests, and pristine lakes. One of the district's highlights is Lake Toba, one of 

the largest volcanic lakes in the world, known for its breathtaking beauty and cultural 

significance. The region's natural wonders provide a backdrop to the cultural tapestry of 

the Batak Toba people, making it a unique and harmonious blend of tradition and nature. 

In recent years, there has been a growing recognition of the importance of preserving 

the cultural attributes of Silahisabungan District and Dairi Regency. Initiatives have been 

launched to support local artisans, weavers, and the wider community in safeguarding 

these traditions. Furthermore, efforts to promote tourism have helped raise awareness 

about the region's cultural and natural treasures. 

Silahisabungan District and Dairi Regency are more than just geographical entities; 

they are windows to a world where culture, tradition, and nature are interwoven into a 

captivating tapestry. They offer a glimpse into the enchanting world of the Batak Toba 

people, where time-honored customs continue to thrive in harmony with the stunning 

landscapes of North Sumatra. 

In the face of modernization and globalization, efforts have emerged to preserve and 

revitalize the cultural attributes of Silahisabungan District and Dairi Regency. These ini-

tiatives aim to ensure that the traditions and customs of the Batak Toba people continue 

to flourish in the modern world. Local communities, organizations, and governmental 

agencies have joined hands to safeguard and promote these unique cultural practices. 

The history of Silahisabungan District and Dairi Regency is an exquisite tapestry of 

ancient traditions and cultural adaptations. It reflects the endurance and adaptability of 
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the Batak Toba people in the face of external influences. The region serves as a living mu-

seum, where the past and present coexist, and where the vibrant traditions of the Batak 

Toba people continue to shape the cultural landscape of North Sumatra. The unique blend 

of heritage and contemporary preservation efforts make Silahisabungan District and Dairi 

Regency a testament to the enduring power of culture and tradition. 

2.5 Research Method 

This research employs a mixed-methods approach to provide a comprehensive un-

derstanding of Silalahi Ulos weaving and its cultural attributes. The study combines qual-

itative and quantitative data collection methods(Dawadi et al., 2021)(Ågerfalk, 2013). 

a. Data Collection: 

• Fieldwork: Researchers will conduct fieldwork in Silahisabungan District, 

Dairi Regency, to observe and document Silalahi Ulos weaving practices. This 

will include direct observations of weavers at work, capturing details of the 

weaving techniques, patterns, and tools used. 

• Interviews: Structured and semi-structured interviews will be conducted 

with various stakeholders, including local weavers, artisans, community 

members, cultural experts, and elders. The interviews will explore a wide 

range of topics related to Silalahi Ulos weaving, such as its history, tech-

niques, symbolism, and cultural significance. 

• Surveys: Surveys will be administered to gather quantitative data on specific 

aspects of Silalahi Ulos weaving. These surveys may cover topics like the eco-

nomic impact of weaving, consumer preferences, demographics of weavers 

and consumers, and market dynamics. Surveys may be distributed both in 

person and online to reach a broader audience. 

• Archival Research: Historical documents, government records, and archival 

materials will be reviewed to trace the historical development and colonial 

influences on Silalahi Ulos weaving. This data will provide insights into the 

evolution of the tradition. 

• Oral Histories: Oral histories will be collected from local weavers and com-

munity members to capture traditional knowledge, stories, and cultural prac-

tices related to Silalahi Ulos weaving. These personal narratives will provide 

a unique perspective on the cultural attributes. 

b. Data Analysis: 

• Qualitative Data: Qualitative data, such as interview transcripts and oral his-

tories, will be analyzed thematically. Researchers will identify recurring 

themes and patterns related to the history, techniques, symbolism, and cul-

tural significance of Silalahi Ulos weaving. Qualitative data analysis tools, 

like coding and content analysis, may be used to organize and extract mean-

ingful insights from textual data. 

• Quantitative Data: Quantitative data from surveys will be analyzed using sta-

tistical software. Researchers will perform descriptive and inferential statis-

tics to summarize and interpret the survey responses. This analysis will pro-

vide numerical insights into aspects like consumer preferences, de-

mographics, and economic factors. 

• Comparative Analysis: Comparative studies will be conducted to contextual-

ize Silalahi Ulos weaving within the broader weaving traditions of Indonesia 

and other regions. This will involve reviewing existing literature, conducting 

cross-cultural comparisons, and identifying unique features that distinguish 

Silalahi Ulos weaving from other weaving traditions. 

• Community Engagement: Data collected through direct engagement with the 

local community, such as observations and participation in cultural events, 

will be used to enrich the understanding of the cultural attributes associated 

with Silalahi Ulos weaving. These experiential insights will contribute to a 

more holistic analysis. 
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• Collaborative Research: Collaboration with local universities, cultural organ-

izations, and NGOs will allow for the exchange of data and expertise. It will 

also contribute to a more comprehensive analysis by incorporating local per-

spectives and insights. 

c. Comparative Studies: Comparative analysis will be conducted to contextualize 

Silalahi Ulos weaving within the broader weaving traditions of Indonesia and 

other parts of the world. This will highlight its uniqueness and cultural relevance. 

d. Community Engagement: Engaging with the local community is an integral part 

of the research. Participation in cultural events, interaction with community 

members, and learning the basics of weaving will provide a deeper understand-

ing of the cultural attributes. 

e. Collaborative Research: Collaboration with local universities, cultural organiza-

tions, and NGOs will facilitate access to local expertise and resources. It will en-

hance the effectiveness and cultural sensitivity of the research. 

f. Ethical Considerations: The research will prioritize ethical considerations, includ-

ing informed consent, respect for local culture, and the protection of intellectual 

property and cultural heritage. 

g. Reporting and Dissemination: The research findings will be disseminated 

through academic publications, presentations, and community engagement. The 

research report will provide a detailed account of the study's methodology, find-

ings, and conclusions. 

3. Results and Discussion 

3.1 Result 

In the course of our research on Silalahi Ulos weaving in Silahisabungan District, Dairi 

Regency, we unraveled a rich tapestry of cultural heritage and historical significance. The 

study utilized a mixed-methods approach, combining qualitative and quantitative data 

collection methods to provide a comprehensive understanding of Silalahi Ulos weaving 

and its cultural attributes. Key Findings and Insights: 

Historical Significance: The historical development of Silalahi Ulos weaving is deeply 

rooted in the traditions of the Batak Toba people. The tradition predates Dutch colonial 

influence and has been passed down through generations. It reflects the resilience of the 

culture in the face of external influences. Silalahi Ulos weaving is a living testament to the 

enduring traditions of the Batak Toba people. 

Symbolism and Cultural Significance: Silalahi Ulos textiles are replete with symbol-

ism. The "Gorga" motif, a common design, symbolizes the connection between the human 

and spiritual realms. The use of colors such as red and black communicates joy and 

mourning, respectively. These textiles are an integral part of life events, including births, 

weddings, and funerals, carrying messages of prosperity, protection, and unity. 

Cultural Identity: Silalahi Ulos weaving is a tangible manifestation of the Batak Toba 

cultural identity. The intricate patterns, symbols, and colors woven into these textiles tell 

the story of the community's heritage. Each Ulos textile is a visual representation of Batak 

Toba culture, and it is worn with pride to express one's identity. 

Techniques and Artistry: Silalahi Ulos weaving is characterized by its intricate de-

signs and weaving techniques. Skilled artisans invest countless hours in meticulous crafts-

manship, using traditional wooden looms. The process demands not only precision but 

also a deep connection to cultural heritage. 

Contemporary Relevance: In the face of modernization and globalization, Silalahi 

Ulos weaving has not lost its cultural relevance. While the context has evolved, these tex-

tiles continue to be markers of cultural identity and expressions of cultural pride. Further-

more, there has been a resurgence of interest in preserving and revitalizing this tradition, 

with numerous initiatives aimed at supporting local weavers. 

Comparative Analysis: Silalahi Ulos weaving stands out as a unique cultural tradition 

within the broader weaving traditions of Indonesia. It reflects the distinct identity and 
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history of the Batak Toba people, setting it apart from other weaving practices in the re-

gion. 

Community Engagement: The immersion of researchers in the local community pro-

vided a deeper understanding of the cultural attributes associated with Silalahi Ulos 

weaving. This interaction allowed for a more profound appreciation of the tradition's sig-

nificance in the lives of the Batak Toba people. 

Collaborative Efforts: Collaborations with local universities, cultural organizations, 

and NGOs have enriched the research process by incorporating local expertise and re-

sources, contributing to a more culturally sensitive and effective study. 

Cultural Treasure: Silalahi Ulos weaving is not just a craft; it is a cultural treasure. It 

encapsulates the spirit, history, and identity of the Batak Toba people in Silahisabungan 

District. Its importance extends beyond the textiles themselves, reaching into the hearts 

and lives of the community members who continue to cherish and celebrate their cultural 

legacy through this tradition. 

In conclusion, our research has shed light on the enduring cultural heritage of Silalahi 

Ulos weaving in Silahisabungan District, Dairi Regency. This weaving tradition encapsu-

lates history, identity, and spirituality, serving as a vibrant expression of the Batak Toba 

community's unique cultural legacy. The findings underscore the importance of preserv-

ing and promoting this tradition in a rapidly changing world, reaffirming its significance 

as a cultural treasure. 

3.2 Discussion 

3.2.1 The Role of Weaving in Local Communities and Its Impact on Livelihoods 

Weaving, an ancient and intricate craft, has played a pivotal role in the lives of many 

local communities across the world. It is not just a creative and cultural expression; it also 

holds significant economic importance, often serving as a source of livelihood for artisans 

and their families. This essay explores the role of weaving in local communities and its 

profound impact on their livelihoods. 

Preserving Cultural Heritage: Weaving has been a part of human culture for millen-

nia. It's a craft steeped in tradition, with patterns, techniques, and designs often passed 

down through generations. In many cases, weaving is not just an art but a vital cultural 

attribute. It preserves the collective memory and identity of a community. From the intri-

cate geometric patterns of Navajo rugs to the vibrant textiles of the Andean people, weav-

ing serves as a cultural mirror, reflecting the community's history and values. 

Economic Sustainability: Weaving is not merely an artistic pursuit; it's a means of 

livelihood for countless individuals, particularly in rural and indigenous communities. 

The sale of handwoven textiles, whether in local markets or on a global scale, provides a 

critical source of income. For many families, weaving is not only a craft but also a business, 

enabling them to support themselves and their communities. 

Women Empowerment: In many weaving communities, women are the primary arti-

sans. Weaving has become a means of women's economic empowerment, allowing them 

to generate income and support their families. This is particularly significant in regions 

where traditional gender roles have limited women's economic opportunities. Weaving 

empowers them economically and enhances their social status. 

Sustainable Practices: Weavers often use natural fibers and dyes, adhering to sustain-

able practices. They work in harmony with the environment, reducing the ecological foot-

print of their craft. This connection with nature is not just a practical choice; it's often 

deeply ingrained in the cultural beliefs of the community. 

Community Bond: Weaving is a communal activity in many places. Families and 

neighbors often come together to weave, strengthening social bonds. It's a shared activity 

that reinforces a sense of community and unity. Weaving circles and cooperatives are 

common, pooling resources and knowledge for the collective benefit. 

Global Appreciation: With the globalization of markets and the growing appreciation 

for handmade and culturally significant goods, the demand for handwoven textiles has 
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expanded. This has enabled artisans in remote communities to access global markets and 

obtain fair compensation for their work. 

Challenges and Sustainability: While weaving has a vital role in many communities, 

it also faces challenges. The influx of machine-made textiles can undermine traditional 

weaving. Additionally, weavers may struggle to find markets for their products. Ensuring 

the sustainability of weaving as a livelihood requires supporting these artisans with access 

to education, fair trade opportunities, and the preservation of their cultural heritage. 

3.2.2 The Cultural and Symbolic Significance of Silalahi Ulos Weaving in the Region 

Silalahi Ulos weaving, a revered tradition within Silahisabungan District, Dairi Re-

gency, North Sumatra, carries profound cultural and symbolic importance that transcends 

its physical form. This essay delves into the rich tapestry of meanings woven into the fab-

ric of Silalahi Ulos textiles and the cultural significance they hold for the region. 

Silalahi Ulos weaving is not merely an artistic craft, it is a manifestation of cultural 

identity. The intricate patterns, motifs, and colors are a visual representation of the Batak 

Toba community's heritage. Each Ulos textile is a wearable emblem, and its designs tell 

the story of the community's history, beliefs, and values. The tradition predates Dutch 

colonial influence, reflecting the enduring nature of Batak Toba culture. 

Every thread in a Silalahi Ulos textile carries profound symbolism. The "Gorga" motif, 

a common design, symbolizes the connection between the human and spiritual realms. 

The colors used, such as red and black, convey emotions and messages. Silalahi Ulos tex-

tiles are integral to significant life events, including births, weddings, and funerals. These 

textiles carry deep spiritual and cultural significance, serving as a conduit between the 

earthly and spiritual realms. 

Silalahi Ulos weaving plays an indispensable role in the cultural rituals and ceremo-

nies of the Batak Toba people. It is customary to present Silalahi Ulos textiles as part of 

the dowry in wedding ceremonies, symbolizing prosperity and unity. These textiles also 

take center stage in funeral ceremonies, where they are used to honor the deceased and 

convey messages of protection and farewell. Silalahi Ulos textiles are integral to the rituals 

that mark life's most significant moments. 

Silalahi Ulos weaving is an art form that demands not only technical expertise but 

also a deep connection to cultural heritage. Artisans invest immense time and effort in the 

creation of these textiles, using traditional wooden looms and techniques that have been 

refined over generations. Each piece is a testament to the artistry and aesthetics of the 

Batak Toba community. 

Silalahi Ulos weaving continues to be relevant in the modern world. While adapting 

to changing contexts, these textiles remain a symbol of cultural identity and pride. They 

have found new life in contemporary fashion and design, demonstrating their adaptabil-

ity and enduring appeal. This cultural attribute resonates with both the older and younger 

generations, connecting them to their cultural roots. 

The importance of Silalahi Ulos weaving is underlined by the ongoing efforts to pre-

serve and revitalize this tradition. Initiatives aimed at supporting local weavers and pro-

moting the tradition reflect the community's commitment to safeguarding their cultural 

heritage. These preservation efforts are a testament to the enduring cultural significance 

of Silalahi Ulos weaving. 

In conclusion, Silalahi Ulos weaving is more than just a craft, it is a profound expres-

sion of cultural identity, heritage, and spirituality in Silahisabungan District, Dairi Re-

gency. The intricate threads and symbols in these textiles serve as a living testament to the 

enduring traditions and values of the Batak Toba community. The cultural and symbolic 

significance of Silalahi Ulos weaving weaves a narrative that binds generations, bridging 

the past and the present in a vivid tapestry of culture and heritage. 

3.2.3 The Role of Silalahi Ulos Textiles in Rituals, Ceremonies, and Events 

Silalahi Ulos textiles, with their intricate designs and profound cultural symbolism, 

play an integral role in the rituals, ceremonies, and events of the Batak Toba people in 

Silahisabungan District, Dairi Regency. These textiles are more than just fabric; they are 
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symbols of tradition, spirituality, and cultural identity. This essay explores the various 

rituals, ceremonies, and events where Silalahi Ulos textiles are traditionally used. 

Weddings (Pesta Ka'Ulos): Silalahi Ulos textiles are a central feature of Batak Toba 

wedding ceremonies, known as "Pesta Ka'Ulos." These textiles are used to adorn the bride 

and groom, with the groom wearing a Ulos sash and the bride donning a Ulos shawl. The 

use of Silalahi Ulos textiles in weddings signifies prosperity and unity. The textiles sym-

bolize the union of two families and the blessings of a prosperous life together. They are 

not just garments; they are a visual representation of the cultural values embedded in the 

marriage. 

Funerals (Pesta Mangongkal Holi): In Batak Toba funerals, or "Pesta Mangongkal 

Holi," Silalahi Ulos textiles are of paramount importance. They are used to honor the de-

ceased and convey messages of protection and farewell. The deceased is often wrapped 

in a Silalahi Ulos textile before the burial. The choice of Ulos pattern and color is signifi-

cant and carries spiritual connotations. These textiles serve as a bridge between the living 

and the spiritual realm, ensuring a safe passage for the departed. 

Birth Celebrations (Pagelaran Boru): When a child is born, Silalahi Ulos textiles are 

also involved in the celebration. Newborns are often wrapped in Ulos textiles as a symbol 

of protection and blessings. The textiles are seen as safeguards against negative forces and 

ensure the well-being of the child. The choice of Ulos patterns may carry specific messages 

about the child's destiny and future. 

Coming of Age (Pesta Parumpan): The transition from adolescence to adulthood is 

marked by a Batak Toba ceremony known as "Pesta Parumpan." Silalahi Ulos textiles play 

a significant role in this ceremony, with young individuals wearing them to symbolize 

their journey into adulthood. These textiles represent a rite of passage, with their patterns 

and colors reflecting the aspirations and values of the youth. 

Other Celebratory Events: Silalahi Ulos textiles are also used in various other celebra-

tory events, such as housewarming parties, community gatherings, and traditional festi-

vals. They are often displayed as decorative pieces, used as tablecloths, or presented as 

gifts. These textiles enhance the festive atmosphere and convey a sense of cultural pride. 

3.2.4 Weaving Stories: Patterns, Motifs, and Designs in Silalahi Ulos Textiles 

Silalahi Ulos textiles are a canvas of cultural expression, each thread and color telling 

a story deeply rooted in the heritage of the Batak Toba people in Silahisabungan District, 

Dairi Regency. These textiles are adorned with patterns, motifs, and designs that carry 

profound meanings and symbolism. This essay explores the common patterns and motifs 

found in Silalahi Ulos textiles and the cultural significance behind them. 

Gorga Motif: One of the most recognizable and significant patterns in Silalahi Ulos 

textiles is the "Gorga" motif. Gorga, characterized by intricate geometric shapes and an-

gular designs, symbolizes the connection between the human and spiritual realms. The 

pattern represents the Batak worldview, where the spiritual world influences the physical 

world, and the Gorga serves as a bridge between them. This motif is prominently featured 

in various Ulos textiles, reinforcing the spiritual and cultural importance of these textiles. 

Naga (Dragon) Motif: The Naga or dragon motif is another common design found in 

Silalahi Ulos textiles. The Naga is a symbol of protection, strength, and bravery. Its pres-

ence in the textiles serves to safeguard the wearer, especially in significant life events like 

weddings and funerals. The Naga's undulating form is often stylized, incorporating ele-

ments of the Gorga motif to emphasize the connection between the earthly and spiritual 

realms. 

Sigale-gale Motif: The Sigale-gale motif features a puppet-like figure and is often as-

sociated with the cultural heritage of the Batak Toba community. This motif represents a 

traditional wooden puppet used in Batak Toba performances. It embodies the playful 

spirit and artistic expression of the community. Silalahi Ulos textiles featuring the Sigale-

gale motif are used in celebrations and festivals, reflecting a sense of joy and cultural 

pride. 

Borhat Boru Motif: The Borhat Boru motif portrays a female figure, and it is often used 

in Ulos textiles to represent femininity, fertility, and the well-being of women. This motif 
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is particularly significant in rituals and ceremonies related to women, such as weddings 

and childbirth. It conveys messages of protection and blessings for the women involved 

in these events. 

Animal Motifs: Silalahi Ulos textiles may also feature animal motifs, such as birds, 

fish, or elephants. Each animal carries specific symbolic meanings. Birds can symbolize 

freedom and aspirations, while fish may signify abundance and fertility. The choice of 

animal motif depends on the message and symbolism desired for a particular Ulos textile. 

Color Symbolism: Colors are an integral part of the designs in Silalahi Ulos textiles. 

Red and black are two of the most common colors used. Red represents joy and prosperity, 

while black symbolizes mourning and protection. The combination of these colors in a 

single textile may convey a message of balance or transitions in life. 

These patterns, motifs, and designs in Silalahi Ulos textiles are not mere decorations; 

they are visual languages that convey cultural values, spirituality, and symbolism. Each 

Ulos textile is a woven story, a piece of living heritage that carries the traditions, beliefs, 

and aspirations of the Batak Toba community. These textiles are more than fabric; they 

are cultural artifacts that bridge the past and the present, connecting generations through 

the art of weaving and storytelling. 

3.2.5 Challenges and Threats to the Preservation of Silalahi Ulos Weaving and Cultural 

Attributes 

Silalahi Ulos weaving, a cherished cultural tradition in Silahisabungan District, Dairi 

Regency, faces several challenges and threats that endanger its preservation. As this cul-

tural attribute stands at the intersection of tradition, identity, and economic sustainability, 

addressing these challenges is crucial to ensuring its continued existence. This essay high-

lights the key challenges and threats facing Silalahi Ulos weaving and the cultural attrib-

utes associated with it. 

Modernization and Urbanization: As rural areas experience increased urbanization 

and modernization, traditional practices such as Silalahi Ulos weaving are at risk of being 

marginalized. The lure of urban life and modern conveniences can draw younger gener-

ations away from learning and practicing this craft. Traditional weaving practices may be 

considered less economically viable, leading to a decline in interest and apprenticeship 

opportunities. 

Changing Lifestyles: The traditional ceremonies and events that prominently feature 

Silalahi Ulos textiles, such as weddings and funerals, are evolving in response to changing 

lifestyles. Modern ceremonies may incorporate alternative clothing and decorations, di-

luting the use of Ulos textiles. As the cultural context shifts, there is a risk that these textiles 

will become less integral to significant life events. 

Decline in Artisanal Skills: Silalahi Ulos weaving requires highly specialized artisanal 

skills that are passed down through generations. The dwindling number of skilled weav-

ers and the lack of interest among younger generations pose a significant threat. Without 

a new generation of weavers being trained, the craft may be at risk of fading away. 

Competition from Mass Production: The influx of mass-produced textiles, often 

cheaper and more readily available, poses a challenge to Silalahi Ulos weaving. These tex-

tiles may not carry the same cultural significance, but they are often more affordable, mak-

ing them an attractive option for consumers. This competition can hinder the economic 

sustainability of local weavers. 

Intellectual Property Concerns: The commercialization of Silalahi Ulos patterns and 

motifs without proper compensation or recognition of the indigenous weavers raises con-

cerns about intellectual property rights. The misappropriation of cultural designs can un-

dermine the economic incentives for weavers to continue their craft. 

Economic Pressures: Weaving is not always a lucrative profession. The economic vi-

ability of Silalahi Ulos weaving can be challenged by fluctuating market demands and 

pressures to reduce production costs. This can lead to economic hardships for weavers, 

making them less inclined to continue their craft. 

Environmental Factors: The availability of natural resources for dyeing and creating 

natural fibers, such as cotton and maguey, can be affected by environmental changes and 
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overexploitation. These resources are essential to the traditional techniques and sustaina-

bility of Silalahi Ulos weaving. 

3.2.6 Safeguarding Silalahi Ulos Weaving as Cultural Heritage 

Efforts to safeguard Silalahi Ulos weaving, a cherished cultural heritage in Silahisa-

bungan District, Dairi Regency, demonstrate the determination of the Batak Toba com-

munity to preserve their traditions in the face of numerous challenges. These endeavors 

encompass a range of initiatives aimed at preserving the art of weaving, promoting cul-

tural awareness, and ensuring the economic sustainability of weavers. This essay explores 

the various efforts undertaken to safeguard Silalahi Ulos weaving and its associated cul-

tural attributes. 

Cultural Education and Awareness: One fundamental effort to preserve Silalahi Ulos 

weaving involves cultural education and awareness programs. Local schools, community 

centers, and cultural organizations provide platforms for teaching traditional weaving 

techniques, patterns, and cultural significance to younger generations. These educational 

programs instill an appreciation for the craft and its cultural importance. 

Community-Based Workshops and Apprenticeships: Local artisans and weavers of-

ten organize community-based workshops and apprenticeships. These practical training 

opportunities offer hands-on experience for aspiring weavers, ensuring the transfer of tra-

ditional skills and knowledge to the next generation. These programs are essential for the 

continuity of Silalahi Ulos weaving. 

Support from NGOs and Cultural Organizations: Non-governmental organizations 

(NGOs) and cultural institutions have played a crucial role in safeguarding Silalahi Ulos 

weaving. They provide financial support, training, and resources to local weavers. Col-

laborations between these organizations and the Batak Toba community strengthen the 

economic sustainability of weavers while preserving cultural heritage. 

Promotion of Fair Trade: Fair trade practices ensure that weavers receive fair com-

pensation for their work. Fair trade organizations support the marketing and sale of Sila-

lahi Ulos textiles, both locally and internationally. This approach empowers weavers by 

providing access to broader markets and fair wages for their intricate craftsmanship. 

Intellectual Property Protection: Efforts are underway to protect the intellectual prop-

erty rights of Silalahi Ulos weaving patterns and motifs. This safeguards the cultural de-

signs from misappropriation and commercialization without due compensation to indig-

enous weavers. It ensures that the economic benefits of the craft remain within the com-

munity. 

Collaborative Initiatives: Collaborations between local weavers, governmental bod-

ies, cultural institutions, and educational institutions have been established to create a 

holistic approach to safeguarding Silalahi Ulos weaving. These collaborations offer re-

sources, infrastructure, and educational support. 

Cultural Festivals and Exhibitions: Cultural festivals and exhibitions showcase the 

beauty and significance of Silalahi Ulos weaving to a broader audience. These events not 

only create awareness but also contribute to economic sustainability by allowing weavers 

to showcase and sell their creations. 

Marketing and E-commerce: The advent of e-commerce and digital marketing plat-

forms has enabled weavers to access a wider market. Many weavers and cooperatives 

have established online stores to promote and sell their products globally, further ensur-

ing the economic viability of the craft. 

International Recognition: Efforts have been made to seek international recognition 

and protection for Silalahi Ulos weaving as part of Indonesia's cultural heritage. This 

recognition raises the profile of the craft on the global stage, attracting international atten-

tion and support. 

4. Conclusions 

Silalahi Ulos weaving in Silahisabungan District, Dairi Regency, preserves Batak Toba 

culture. Silalahi Ulos weaving, a cultural treasure of Silahisabungan District, Dairi Re-

gency, is more than a tradition—it represents the Batak Toba people's cultural identity 
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and spiritual connection. This research has revealed a story of tradition, symbolism, and 

persistence in Silalahi Ulos textiles' rich patterns, motifs, and designs. Every warp, weft, 

color, and motif of Silalahi Ulos weaving conveys cultural and symbolic meaning. It pre-

serves history, connects the spiritual and earthy, and celebrates cultural identity. Silalahi 

Ulos fabrics silently bless, protect, and unite in rituals, ceremonies, and life events. This 

exquisite craft connects generations and represents a people's ideals, history, and identity 

through its weaved threads and profound meaning. As with all cultural artifacts, Silalahi 

Ulos weaving faces problems. Lifestyle changes, modernization, and economic forces 

threaten its survival. However, the Batak Toba community's resiliency and dedication to 

preserving its history give hope. This study's suggestions guide the future. Silalahi Ulos 

weaving can thrive by integrating it into education, promoting fair trade, preserving in-

tellectual property, and encouraging multidisciplinary research. Cultural awareness, in-

ternational recognition, and cultural archives preserve Silalahi Ulos weaving and its cul-

ture. Preserving Silalahi Ulos weaving is about preserving Ba-tak Toba culture and his-

tory. It celebrates resilience, connects tradition with modernity, and weaves stories that 

should be passed along. As we face cultural preservation, may the Batak Toba people's 

determination, stakeholders' support, and our joint devotion to Silalahi Ulos weaving's 

tradition determine its vibrant future. Silalahi Ulos embodies cultural pride, perseverance, 

and the enduring spirit of Silahisabungan District, Dairi Region, and the world by blend-

ing tradition into modern life. 
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